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LITERATURE (Year 11) 
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Time allowed for this paper (or as determined by the school) 
Reading time before commencing work:  Ten minutes 
Working time for paper:   Three hours  

 

Material required/recommended for this paper 
To be provided by the supervisor 
This Question Paper 
Standard Answer Book 

To be provided by the candidate  
Standard items: pens, pencils, eraser, correction fluid, ruler and highlighter  
Special items: nil 

 
Important note to candidates 
No other items may be taken into the examination room. It is your responsibility to ensure that 
you do not have any unauthorised notes or other items of a non-personal nature in the 
examination room. If you have any unauthorised material with you, hand it to the supervisor 
before reading any further. 
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Structure of this paper 

Section 
Number of 
questions 
available 

Number of 
questions to 
be answered 

Suggested 
working time 

(minutes) 

Marks 
Available 

Percentage 
of exam 

Section One: 
Response – 
Close 
Reading 

1 1 60 25 30 

 

Section Two: 
Extended 
Response 

10 2 120 50 70 

 

                                                                                        
Total 

 
100 

Instructions to candidates 

1. The rules for the conduct of Western Australian external examinations are detailed in the 
WACE Manual. Sitting this examination implies that you agree to abide by these rules. 

2. Write your responses in an Answer Booklet or lined paper provided by the school.  

3. This examination requires you to refer to literary texts studied this year. The text(s) discussed in 
Section Two as the primary reference(s) must be from the text lists in the syllabus. 

4. This examination requires you to respond to three questions. Each response must make primary 
reference to a different genre (prose, poetry and drama). In Section One if you make reference 
to: 

(i) Text A (poetry), then in Section Two you must respond to two questions, one 
response making primary reference to prose and the other to drama. 

(ii) Text B (prose), then in Section Two you must respond to two questions, one 
response making reference to poetry and the other to drama. 

(iii) Text C (drama), then in Section Two you must respond to two questions, one 
response making reference to poetry and the other to prose. 
 

5. If you make primary reference to the same genre twice, then 15 percent will be deducted from 
your total raw examination mark for Literature. 

6. If you choose one of the three questions that makes reference to a specific genre, you must write 
on that genre, otherwise 15 per cent will be deducted from your total raw examination mark for 
Literature. 

7. For each response that you write in Section Two, indicate the question number and the genre 
(poetry, prose or drama) that you are using as your primary reference. You must not write on the 
same question twice. 

8. You must be careful to confine your responses to the specific questions asked and to follow any 
instructions that are specific to a particular question. 
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Section One:  Response – Close reading  (25 Marks) 

This section has one (1) question. You must answer this question. 

Suggested working time: 60 minutes 
 

 
 
Question 1 (25 Marks) 
 

Present a reading of one of the following three texts. 

 
 
Text A  
 
This is a poem by Australian author David Stavanger. It was first published in 2008. 
 
 
Small Change (and Everyone’s Buying) 
 
the boys wear tomorrow’s hair 
upwardly mobile 
with nowhere to go 
 
ecstasy in their pocket 
credit in their hands 
 
time suspended 
under a perspex sky 
 
a spruiker demands that we buy 
something  anything   everything 
 
the only real thing here 
a beautiful girl lost in all this plastic 
 
credit in her jeans 
the machines know her name 
 
a hunter stalks the shelves 
bottled water strapped to his thigh 
 
it is so dry here  
we kiss to wet our throats 
 
the one true thing  
an ATM slip 
 
I sit in the 4th row of the movie 
a tattooed man with nothing to say 
 
we watch feet shuffle  
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to an elevator tune 
 
crowds move as one 
 
a sign says: ONLY 6 DAYS TO GO 
we will all return in seven 
 
the coffee is 3.80 and tastes like small change 
 
the river bends her back under the strain  
of emptied purses 
 
5pm the sky is greenbacks 
a cleaner picks up lost children 
 
parents   empty bank accounts 
 
outside McDonalds 
I am not the only clown 
 
the mall has grown teeth 
the machines know our names 
 
having been told what to buy you 
we wrap a stick in newspaper 
 
amnesty international 
are pushers and I am buying 
 
trying to find a lead pencil 
leave with a toy gun  
 
you recall that Santa once kissed you 
when the shops had closed 
 
the elves are all stoned this year 
 
the only bargain here  
 
free parking 
 

 

 

 

 

 

See next page for Text B 
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Text B  
 
This is the opening of Goodbye to Berlin, a 1939 novel by English writer Christopher Isherwood 
set in pre-Nazi Germany. It is a semi-autobiographical account of Isherwood’s time in Berlin 
during the 1930s. The novel is episodic in nature and deals with a large cast of characters over 
three years. 

Goodbye to Berlin  
A Berlin Diary 
(Autumn 1930) 

 
From my window, the deep solemn massive street. Cellar-shops where the lamps burn all day, 
under the shadow of top-heavy balconied façades, dirty plaster frontages embossed with scroll-
work and heraldic devices1. The whole district is like this: street leading into street of houses 
like shabby monumental safes crammed with the tarnished valuables and second-hand 
furniture of a bankrupt middle class.  

I am a camera with its shutter open, quite passive, recording, not thinking. Recording the man 
shaving at the window opposite and the woman in the kimono washing her hair. Some day, all 
this will have to be developed, carefully printed, fixed.   

At eight o’clock in the evening the house-doors will be locked. The children are having supper. 
The shops are shut. The electric sign is switched on over the night-bell of the little hotel on the 
corner, where you can hire a room by the hour. And soon the whistling will begin. Young men 
are calling their girls. Standing down there in the cold, they whistle up at the lighted windows of 
warm rooms where the beds are already turned down for the night. They want to be let in. Their 
signals echo down the deep hollow street, lascivious2 and private and sad. Because of the 
whistling, I do not care to stay here in the evenings. It reminds me that I am in a foreign city, 
alone, far from home. Sometimes I determine not to listen to it, pick up a book, try to read. But 
soon a call is sure to sound, so piercing, so insistent, so despairingly human, that at last I have 
to get up and peep through the slats of the venetian blind to make quite sure that it is not – as I 
know very well it could not possibly be – for me.  

The extraordinary smell in this room when the stove is lighted and the window shut; not 
altogether unpleasant, a mixture of incense and stale buns. The tall tiled stove, gorgeously 
coloured, like an altar. The washstand like a Gothic shrine. The cupboard also is Gothic, with 
carved cathedral windows: Bismarck3 faces the King of Prussia4 in stained glass. My best chair 
would do for a bishop’s throne. In the corner, three sham medieval halberds5 (from a theatrical 
touring company?) are fastened together to form a hatstand. Frl.6 Schroeder unscrews the 
heads of the halberds and polishes them from time to time. They are heavy and sharp enough 
to kill.   

                                                 

1 Heraldic devices: designs and symbols seen on coats of arms and shields. 
 
2 Lascivious: expressing lust. 
 
3 Bismarck: Otto von Bismarck (1815-1898) was the founder and first chancellor (1871-1890) of the German Empire.  

4 King of Prussia: Wilhelm I (1797-1888) was the King of Prussia from 1861 to 1888. Under his and Bismarck’s 
leadership, Prussia achieved the unification of Germany and the establishment of the German Empire. 

 
5 Halberds: weapons of the 1400s and 1500s that consisted of an axe and a spike mounted on a long pole. 
 
6 Frl.: the abbreviated form of Fraulein, used as a form of address for an unmarried German woman; equivalent to 

Miss.  
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Everything in the room is like that; unnecessarily solid, abnormally heavy and dangerously 
sharp. Here, at the writing-table, I am confronted by a phalanx1 of metal objects – a pair of 
candlesticks shaped like entwined serpents, an ashtray from which emerges the head of a 
crocodile, a paperknife copied from a Florentine2 dagger, a brass dolphin holding on the end of 
its tail a small broken clock. What becomes of such things? How could they ever be destroyed? 
They will probably remain intact for thousands of years: people will treasure them in museums. 
Or perhaps they will merely be melted down for munitions in a war. Every morning, Frl. 
Schroeder arranges them very carefully in certain unvarying positions: there they stand, like an 
uncompromising statement of her views on Capital and Society, Religion and Sex.  

 

  

 

 

 

 

See next page for Text C 

                                                 

1 Phalanx: a compact and closely massed group of people or things of a similar type. 

 
2 Florentine: the style of art developed in Florence, Italy during the late 13th to 15th centuries.  
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Text C  
 
This extract is the opening of The Peach Season (2007) by Debra Oswald (1959- ). This 
Australian play tells the story of a family who live and work on an isolated peach farm.  

 
The Peach Season 
 
A stone-fruit farm. Summer. Trees heavy with fruit. Palettes of packing boxes in a yard which is 
flanked by a house and sheds. 
 
CELIA enters with her arms full of peaches. She is in her early forties, energetic, warm. 
 
CELIA: Have you seen these Red Havens?! Luscious. Dead-on ready to pick. A day over, if 

anything. 
 

She gently releases the armload of fruit into a box. We realise she is speaking to 
DOROTHY. 
 
DOROTHY is in her seventies, with a Hungarian accent. She wears an 
assortment of vibrantly patterned clothes and a mass of long grey hair. She can 
wander between scenes sometimes in the scene herself, sometimes addressing 
the audience. 

 
DOROTHY: [to the audience] Before we begin this story, let me say: you can’t put the blame 

to anyone for what happened. Good people. Trying to avoid the necessary losses. 
CELIA: Zoe fell asleep after lunch. 
DOROTHY: Ah. 
CELIA: I won’t wake her up now. She might as well sleep while I work out what to do. [She 

grabs a peach from the box and inhales its scent. She laughs.] Can you believe this? 
Best season for five years and the bloody fruit’s going to rot on the trees. 

 
CELIA throws herself into work, hauling stuff around. 
 
Sixteen-year-old ZOE appears, unseen by CELIA, and watches from a hiding 
spot. 

 
DOROTHY: [to the audience] Sometimes all you can do is sit back and watch people make 

mistakes. The instant a person loves a person or a thing, they face the risk of losing 
that person or thing. 

 
JOE enters, taking off his suit coat and rolling up his shirt sleeves. He’s about 
forty. 

 
CELIA: Joe! Hi. Want a cold drink on this stinking day? 
JOE: Nah, I’m fine, thanks. 
DOROTHY: He’s driven in his airconditioned car from his airconditioned office. 
JOE: How are you, Mum? 
 

JOE gives DOROTHY a kiss on both cheeks. 
 
DOROTHY: Why do you come out here to check on me? I’m okay. 
JOE: I’m here to maybe do Celia a favour. Are you still needing pickers? 
CELIA: Desperately. Roy’s whole mob of pickers have buggered off nobody knows where. 
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JOE signals to someone offstage. KIERAN and SHEENA enter. 
 
JOE: I might’ve found you a couple of people. 
 

CELIA watches them approach. KIERAN is eighteen, ebullient, hyper, gauche, 
but winning. SHEENA, in her mid-twenties, has a tough, sharp-tongued manner, 
awkward and wary. 

 
CELIA: You know them? 
JOE: No. They were at the garage in town. Car broken down. 
CELIA: [smiling heartily] G’day. I’m Celia. 
SHEENA: Oh, uh, Sheena and this is— 
KIERAN: Kieran. Celia? Celia? Hi. This place is so mad. The trees right down to the road. 

You grew all those? 
CELIA: Yeah. 
KIERAN: Mad. All this excellent fruit. 
 

KIERAN grins at CELIA who can’t help smiling back. 
 
CELIA: Oh, this is Joe’s mum, Dorothy. 
 

SHEENA nods hello.  
 
CELIA: Dorothy handles the fruit grading and packing for us at this time of year. 
DOROTHY: [dancing her hands in the air] The sharpest eyes and softest hands available in 

the fruit bowl of south-western New South Wales. 
 

KIERAN laughs, appreciating DOROTHY. While SHEENA and CELIA talk, 
KIERAN bounces around looking at the peaches with delighted curiosity. 

 
SHEENA: Heard you might have some work going. 
CELIA: Yeah. 
SHEENA: Well, we need to earn some money as quickly as we can so—umm— 
CELIA: Any experience picking stone fruit? 
 

SHEENA shakes her head. 
 
CELIA: Any kind of fruit? 
SHEENA: None. 
CELIA: Okay. That’s teachable. That’s doable. When your car’s fixed, you’ll have transport 

out here from town every day? 
SHEENA: Uh, no, we don’t get the car back ’til we earn the money to pay for the parts. 
CELIA: Right… It’s just we’re not set up to have pickers stay on the place. 
 

JOE draws CELIA aside for a whispered conference. 
 
JOE: They’re pretty desperate, I reckon. Any chance they could camp on the property? 
CELIA: I don’t like the idea of people—strangers—staying out here. I decided years ago not 

to go that way. 
JOE: Yep, fair enough. If you don’t feel comfortable about it, I’ll find them somewhere else 

to— 
SHEENA: Look, um, if it’s all a big hassle, y’know, don’t worry. We’ll piss off and— 
CELIA: No. Don’t piss off. I’ve got twenty thousand peaches that have to be picked before 

they rot. I need hard workers in a hurry. 
SHEENA: I need two thousand bucks in a hurry. 
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CELIA looks at SHEENA, sizing her up. 

 
CELIA: See that shack? It’s primitive. And filthy. Hasn’t been used for fifteen years. 
SHEENA: Primitive is okay. 
CELIA: We can clean it out, I’m sure. 
JOE: Anything I can do to help? 
CELIA: We just need to scrounge up some stuff to make the place decent. [To DOROTHY] 

Can you start explaining to Kieran how we pick? 
SHEENA: Kieran. Remember. Don’t be a dickhead. 
 

KIERAN nods resolutely. CELIA, SHEENA and JOE exit together. 
 
KIERAN: Is it hard? Picking peaches? 
DOROTHY: Hard work. If you want to earn decent money. Oh, yes. 
KIERAN: I mean, hard like difficult. 
 

DOROTHY grabs KIERAN’s hands and inspects them. 
 
DOROTHY: You’ll be okay. 
KIERAN: You can tell from my hands? 
DOROTHY: This contraption is a picking bag. 
KIERAN: Cool. 
DOROTHY: How tall are you?  

She measures his upper body with her hands. 
I must adjust the strap before we start.  

She fiddles with the strap. 
KIERAN: So do you live here, Dorothy? 
DOROTHY: No. I live in the yellow house down there at the crossroad. On my own since 

Sandor died. 
KIERAN: Your husband? 
DOROTHY: He died since eight years. 
KIERAN: Oh, I’m sorry. Hey—what country are you from originally? 
DOROTHY: Hungary. 
KIERAN: Yeah? Far out. Did you come out here—? 
DOROTHY: Many years ago. 
 

DOROTHY makes a dismissive gesture—she doesn’t want to talk about it. 
 
KIERAN: This is an awesome place. So beautiful. And bulk peaches on tap! Oh—guess you 

get sick of eating peaches. 
DOROTHY: Not so much. Because the season ends and then by the time it comes around 

again you think—oh, peaches would be nice. 
KIERAN: Right. I get you. 
DOROTHY: Try one of the Red Havens. 
KIERAN: Oh—we allowed to eat them? 
DOROTHY: This one’s got a split. So you might as well. 
 

KIERAN bites into the peach and gasps, getting a rush. 
 
KIERAN: Oh, this is—far out, this is— How come I never tasted anything like this in my life 

before? 
 
 

End of Section One 
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Section Two: Extended response  (50 Marks) 

This section has ten (10) questions. You are required to respond to two (2) questions.  

Each response must make primary reference to a different genre from that used in Section 
One.  For example, in Section One if you make reference to: 

(i) Text A (poetry), then in this section, one response must make primary reference 
to prose and one response must make primary reference to drama  

(ii) Text B (prose), then in this section, one response must make primary reference 
to poetry and one response must make primary reference to drama  

(iii)  Text C (drama) then in this section, one response must make primary reference 
to prose and one response must make primary reference to poetry. 

The text(s) discussed as the primary reference(s) must be from the text list in the syllabus. 
 
Suggested working time: 120 minutes 
 

 
 

Question 2          (25 marks) 
 
Explain how you have used a reading practice or strategy to construct a reading of one or 
more texts. 
 
 
Question 3          (25 marks) 
 
Explore how one or more texts you have studied shape your perceptions of the world. 
 
 
Question 4          (25 marks) 
 
Discuss how an author has used figurative language to represent concepts in one or more 
texts you have studied. 
 
 
Question 5          (25 marks) 
 
Discuss how knowledge of the social, historical and/or cultural conditions in which a literary text 
was produced has influenced your response. Refer to one or more texts you have studied. 

 
Question 6          (25 marks) 
 
Explain how your interpretation of one or more texts you have studied has been shaped by the 
use of language and generic conventions. 
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Question 7          (25 marks) 
 
Discuss the techniques used by the writer(s) in one or more texts you have studied that 
contributed to your enjoyment or presented you with a challenge. 

 
Question 8          (25 marks) 

How has your study of the values and attitudes within one or more texts you have studied 
enabled you to develop a better understanding of the world or your society? 

 
Question 9          (25 marks) 
 
Discuss how sound and visual devices have been used to create particular effects in one or 
more plays you have studied. 

 
Question 10          (25 marks) 
 
Prose texts often feature archetypal characters. Discuss how one or more novels/short 
stories you have studied uses archetypal figures to create meaning. 

 
Question 11          (25 marks) 
 
Literary texts are seen as having personal, social, cultural and/or aesthetic value. Explain how 
these factors have contributed to your appreciation of one or more poems you have studied. 
 

 

 
 
 

 

 
 
 
 
 
 
 
 

End of Examination  
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